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Bésame
Mucho

New media arts installation

Bésame

Bésame mucho

Que tengo miedo a perderte
Perderte después

Quiero tenerte muy cerca
Mirarme en tus ojos

Verte junto a mi

Piensa que tal vez manana Think that
Ya estaré lejos e far away
Muy lejos de aqui r from here

(Bésame Mucho, Consuelo Velazquez)

Bésame mucho is an art installation by creators Carla Redlich and
Jean Didier, inspired by a guided process of scenic composition by the
artist/performer Iris Rojas, who - in her migrant condition - is invited
to explore the concept of the exiled body as a collection of fragments
or scattered pieces in the journey that unfolds between her place of
origin and the desire to establish herself in a 'foreign' territory, with
the goal of making it her own. The work prompts questions about the
role of memory in displaced individuals, finding resonance in the
reconstruction of the history of thousands of Chileans exiled after the
military coup, questioning how much of it is adapted, censored, or
omitted in this transition.

Mediated through a residency process in New York City, artist and
researcher Carla Redlich provided theoretical, physical, and media
elements so that the invited artist could translate these reflections
into her body and language.



The resulting installation that Matar a un Panda offers relies on
sound and visual compositions derived and inspired on the invited
artist’'s explorations, arranged in a dark room to create an
immersive experience for the viewer. Various materials, such as
tulle and mica boxes, are used as projection surfaces, an
experimentation developed during the assembly process of the
compositional elements.

"The metaphor of displacement is far from arbitrary in an era like
ours, one that is entirely 'overdetermined' by the journeys, often
tragic, of displaced bodies, deterritorialized and forced to
'reterritorialize’ but now as membra disjecta, as fragments,
remnants, waste: from the millions transported on trains to Nazi
concentration camps to the contingents of migrants forced by
'‘'oostmodern' wars and 'ethnic cleansings,' to the undocumented
individuals populating ex-colonialist metropolises, unless they have
ended up at the bottom of the sea earlier, the world seems to have
become a sea of 'rhizomatic flows,' of drifting crowds, but composed
of ruins rather than — with the exceptions that each one can cite -
healthy resizings of territorial, symbolic, cultural, or subjective
space.”

(From the book "Who Sings the Nation-State - Language, Politics,
and Belonging" by J. Butler and G. Ch. Spivak)

Preview

Interview for Plataforma Arte M
e https://www.youtube.com/w.

Credits

Original idea and artistic direction: Car
Theoretical and technical assistance: Je
Sound & media design: Matar a un Pand
Graphics: Antonella Redlich




Matrioshka

Performing arts and new media

The meaning is not in the thing itself

but in the memory we have of it

Look,

| used to like the sea

the waves, gentle - when they want to be.
The sand that moves beneath the feet ‘
and the water that cools and caresses

and it's round and embraces.
The joy of floating, letting go
yielding to another body
that is not human.

| used to like the sea.

What a way to turn it black
to turn it into night.

Once | found out that was the p/ace
where Reinalda arrived
| could never again.
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Preview

Complete piece:
* https://www.youtube.com/watch?v=10sjnE30pEl

Interview for Subela Radio:
* https://www.youtube.com/watch?v=xOp0gJ-iO4k

Credits

Direction and Playwriting: Carla Redlich

Sound and New Media: Jean Didier

Performer: Amparo Ramirez

Lighting: Taller Dynamo

Production and Stage Design: Colectivo Matar a un Panda



No Se Van
Los Que Se Aman

Performing arts and new media
installation

Every time | receive something from you,

I am filled withjoy,

but it saddens me deeply,

for | know of all the efforts you have to make
to send me these things.

I've told you before,

that ourllife

is full of these contradictory feelings

where joy and sorrow mingle

in a single, diffuse sensation that's hard to express.

Nevertheless, | believe that hope,
ultimately, makes joy prevail.

(Letter by Marcelo Concha, detained and disappeared in 1976)

No se van los que se aman is both a dance work and an installation
that cites the collective experience of more than 1,200 detainees who
passed through the Chacabuco concentration camp between 1973
and 1975, the first years of the military dictatorship in Chile. Located
among the ruins of an old nitrate mine in the heart of the Atacama
Desert, Chacabuco exhibits the fake normality imposed by the
dictatorial regime, as well as the stigmatizing wound it inflicted on
the collective body of a large part of the country.

Chacabuco was not just one of the largest detention centers, but the
only one designed as a city. Against all expectations, this allowed its
new residents to organize and create a resilient community network
that still endures among its survivors.



In a present context of planetary collapse, the world's driest desert is
announced to us as the likely landscape of a forthcoming scenario.
This reframes the events in Chacabuco not as a mere passage of time,
but rather draws our focus towards humanity's resilience and
adaptation amidst profoundly hostile conditions. We feel compelled
to ponder such capacity for adaptation and persistence, not merely as
survival imperatives, but as a force that evolves into a necessity and a
love for others.

The piece is supported by a large structure that works as a disruptive

device in space, capable of capturing the gaze towards the game of
projections and angles that allow the story to be told. Its technical
development obeys to situated production conditions tham—.
technological dynamics of the global South, which we cap see in the

piece's particular meeting of bodies and scenarios in an arrangement

that solves the gaps of the digital by means of the analog.
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Contact

9 mMataraunpanda@gmail.gom
@mataraunpanda_escenico

www.maup.cl




